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With visionary perspectives and exciting events, the fourth
Golden Panda International Short Film Festival (GPIFF) not
only shined a spotlight on emerging young filmmakers,
provided the audience with an opportunity to embrace the
unique glamour of moving images, but also brought new

heartbeat to the world's vibrant filmmaking scene.

This year’s GPIFF took place over a time span of seven
months with several stages, including Call for Submissions,
Jury Selection, Public Screening, Campus Events, Golden
Panda Film Industry Forum, Red Carpet, Private Cocktail
Party, Awards Ceremony, and Golden Panda International
Filmmakers Cultural Immersion Trip. From funding
opportunity, screenplay development and pre-production to
post-production, public screening and cultural exchange
program, GPIFF provided a solid ground for global
filmmakers to share insights and information regarding
today’s film industry.

The festival received a total number of 376 festival entries
from 38 countries and regions. Carefully chosen by the
esteemed seven-person jury, six awards, including

Best Picture, Best Humnanistic Vision, Best Animated Short Film,
Best Director, Best Screenplay and Special Jury Award, were
presented at this year’s Awards Ceremony held at
Vancouver's Queen Elizabeth Theatre on Dec. 2, 2016. Close
to 1,000 distinguished guests, film professionals and
audience joined for a wonderful night celebrating talented
young moviemakers from across the world. As a special
gift, all award-winners will be invited to join the Golden
Panda International Filmmakers Cultural Immersion Trip
taking place in 2017, which aims to connect international
filmmakers, foster mutual understanding and spark
inspirations.

POINT

In addition to the festival Jury led by president of Beijing
Film Academy Zhang Huijun, GPIFF also had the honour to
welcome Sid Ganis, legendary motion picture producer, past
president of Academy of Motion Picture Arts and Sciences,
joining us as President of the Advisory Organization Group;
La Peikang, chairman of China Film Co. as Honorary Adviser
and Jiang Ping, vice-chairman and general manager of China
Film Co., as Chief Adviser. China Film Co., one of the largest
and most influential film enterprises in China, also came on

board as Advisory Organization.

While striving to serve as a platform for emerging young
filmmakers to showcase their visions and talents, GPIFF also
saw the launch of the inaugural Golden Panda Film Industry
Forum. Focusing on the theme of Technology, Capital and
Incubation, the first Golden Panda Film Industry Forum
brought together some of the most brilliant masterminds in
today’s global film industry. Featuring five in-depth
presentations, two panel discussions and more than ten
exhibitors, the forum kindled conversations involving some
of the most cutting-edge and innovative topics on cinematic

arts.

Guests attended this year's GPIFF include: Sid Ganis, motion
picture producer, past president of Academy of Motion
Picture Arts and Sciences, president of the GPIFF 2016
International Advisory Organization Group; Zhang Huijun,
president of Beijing Film Academy, president of the GPIFF
2016 Jury, Ivor Benjamin, chair of Directors Guild of Great
Britain, member of the GPIFF 2016 Jury; Ellen Seiter,
professor of University of Southern California School of
Cinematic Arts, member of the GPIFF 2016 Jury: Jan Walls,
president of the Canadian Society for Asian Arts, member
of the 2016 GPIFF Comimittee; Huang Lian, editor-in-chief of
chinafilm.com, secretary general of the GPIFF 2016



International Advisory Organization Group; liayang
Sangzhu, project development supervisor, Copyright
Management Dept., China Film Group Marketing
Corporation; Christopher Lane, professor of Toronto Film
School, member of the GPIFF 2016 Jury; Robert Lundberg,
COO of China Lion Film Distribution, member of the GPIFF
2016 Jury; Ju Wenpei, China Movie Channel Hostess, Best
Actress Award-winner at the 2010 Chinese American Film
Festival; Cheryl-Lee Fast, producer, writer, president of Fast
Productions Ltd.; Kim Woonam, assistant professor at Emily
Carr University of Art and Design; Shayna Cohen,
filmmaker, 2010 GPIFF Special Jury Award-winner; Xue
Fangmin, Chinese film director.

GPIFF has also had the pleasure to welcome many
politicians and community leaders from across B.C., among
them include: Fan Xiaodong, deputy consul general of the
People's Republic of China in Vancouver; Cai Jie, consul of
the Cultural Office of the Consulate General of the People’s
Republic of China in Vancouver; Don Davies, member of
Parliament for Vancouver Kingsway; Teresa Wat, B.C.
minister of International Trade and minister responsible for
the Asia Pacific Strategy and Multiculturalism; Don Fast,
former deputy minister of Community Sport and Cultural
Development of British Columbia; James Wang, councillor,
acting mayor of the City of Burnaby; Wendy Yuan, member

of the Richmond Intercultural Advisory Committee.

Meanwhile, emerging yvoung filmmakers from across North
America and China also joined the festival to together
celebrate the creativity and talent of their own kind. Some
of them include: 11.5.-based filmmakers Gabriel Furman and
Jeff Tan, 2015 GPIFF Special Jury Award-winners; Canadian
animator, illustrator Iris Moore, 2015 GPIFF Best Animated

Short Film Award-winner; Bobo Zhao, filmmaker,
photographer, 2014 GPIFF Best Humanistic Vision
Award-winner; aspiring young Chinese actress Showna Xie
and Tao Duoduo.

This year's festival has received recognitions from three
levels of the Canadian government. Prime Minister Justin
Trudeau, British Columbia Premier Christy Clark and
Vancouver Mayor Gregor Robertson have sent
congratulatory letters to acknowledge GPIFF's continuous
effort on bridging the gap between global film industry and
fostering cultural exchange. This year's GPIFF has also
received much coverage through various media outlets
from Canada, China and the United States.

Proudly rooted in Vancouver, a burgecning filmmaking
centre in North America, GPIFF holds firmly the
commitment in supporting young filmmaking talent and
celebrating the best in visual storytelling. We will continue
working on creating an inclusive, exciting and engaging
platform for filmmakers across the world to exchange
insights and seek collaborations in the future.

INTERNATIONAL
SHORT FILM FESTIVAL
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With the fourth Golden Panda International Short
Film Festival (GPIFF) Press Conference
successfully held on July 26, 2016 in Vancouver,
Canada, filmmakers from around the globe were
invited to send in their works as this year's GPIFF
officially kicked off with the first round of Call
for Submissions started from Aug. 9, 2016. In
order to get more filmmakers involved in the
festival, our staff took the initiative and reached
out to students in universities and film institutes

across Canada, China and the United States.

DAT -
Ty 26

This year's festival received a total number of 376
high-quality submissions from 38 countries and
regions across the world. Although many of the
participants are first-time filmmakers, their
works have nonetheless successfully
demonstrated the incredible creativity and solid

skills many of them possess.

CALL FOR SUBMISSIONS
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The 2016 Golden Panda International Short Film Festival
(GPIFF) has had the pleasure to invite established film
professionals and well-respected scholars across North
America, Asia and Europe to form a seven-person

international jury aiming to select the best works among all

submissions.

=

20164 AP B P38 T

it

TR AFIHEREE
EANEo A E e we i L WA | PAN S E o e F A A

T’?H ALY [E T w
TR RS, AELT. SN

FELER

Zhang Huijun

President, Beijing Film Academy
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Zhang Huijun is a Chinese cinematographer and current
president of Beijing Film Academy. Over the course of his
career, Zhang has produced and shot more than 10 films
and over 200 TV series. Some of his works have won
China’s most prestigious awards in the film industry,
including the Golden Rooster Award and China Huabiao Film
Award.

As president of Beijing Film Academy, one of the most
respected higher education institutes in this field, Zhang has
given lectures and conducted film-related exchanges in
universities, film schools and research institutes across the
world.
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Jiang Ping
Vice Chairman & General Manager,
China Film Co., Ltd.
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Ivor Benjamin
Chair, Directors Guild of Great Britain

MR - 7R
EESRNSER

Ellen Seiter

Professor,
University of Southern California
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As Vice Chairman and General Manager of China Film Co., subsidiary of
China’s largest and most influential film enterprise, China Film Group
Corporation, Jiang Ping not only represents the voice of the leading film
distributor in China, but has also built up a reputation for participating in
various film-related charitable causes and supporting emerging young
filmmakers.

An accomplished director, some of Jiang's works have won international
acclaim from countries, including China, U.S., Singapore, Russia and more.
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A London-based director, playwright and journalist, Ivor Benjamin serves as
current Chair of the Directors Guild of Great Britain (DGGB) and Trustee of the
Directors Guild Trust.

Benjamin has previously joined various film festivals as juror, such as China
Image London Film Festival and Beijing International Film Festival, to promote
cultural exchange in the film industries between United Kingdom and China. He
is also a strong advocate of the recorded and live performance arts and
qualified systems analyst with a background in virtual reality research.
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Ellen Seiter holds the Nenno Endowed Chair in Television Studies at the USC
School of Cinematic Arts where she teaches courses on television and new
media history, theory and criticism in the Critical Studies Division.

She is the author of many published academic literatures, including The
Internet Playground :Children’s Access, Entertainment and Mis-Education
(Peter Lang, 2005), Television and New Media Audiences (Oxford, 1999), and
Sold Separately: Children and Parents in Consumer Culture (Rutgers, 1993).
Her latest book, The Creative Artist’s Legal Guide: Copyright, Trademark and
Contracts in Film and Digital Media Production was published in 2012 by Yale

University Press.
(N RS S R S R A B S AR RS . (e - 9%
LR A S

P, EMEHIZARMEENTSE, Sk RE /‘I\!{" TEHL
SRS S A B A AETE .

e e
Y

16



Christopher Lane is a Canadian film and television writer, director and
producer. He is currently the Film Production Program Coordinator at the
Toronto Film School.

He has over 20 years’ experience in the film and television production industry
and has produced, written, directed or worked on hundreds of commercials,
music videos, corporate videos, short films, television shows and feature films.

He is an accomplished author under contract to pen two film history books for
the U.S. market, and edit an additional book on director William Friedkin for
the prestigious Interview series.
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Sabrina Baracetti became the president of the Centro Espressioni
Cinematografiche of Udine in 1995, and took part in the compilation of a movie
encyclopedia led by Paolo Mereghetti in that same year. She has served as
president of the Far East Film Festival held in Udine, ltaly since 1999. It is the
largest film festival in Europe that has a strong focus on Asian films. An avid
writer, Baracetti has contributed articles to a vast number of movie magazines
on films and music.
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Robert Lundberg is the COO of China Lion Film Distribution, a North American
distribution company dedicated to bringing big-budget, mainstream Chinese
language films from Greater China to North America and the United Kingdom.
Additionally, he heads development and production for Leon Tan’s Kuala
Lumpur-based company DragonSlate Media.

Lundberg was recently selected for membership in the prestigious Producers
Guild of America (PGA) for his contribution to the film industry.
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Christopher Lane
Professor, Toronto Film School
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Sabrina Baracetti
President, Far East Film Festival
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Robert Lundberg
COQ, China Lion Film Distribution
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Best Picture

The Orchid Season

- China @
+: Du Jinsui
= Lu Jing
‘fi 2l Du Jinsui, Peng Xiansi

Words from Director
“The theme of this short film is about love and time... The saddest thing in this
story is not the fear of getting old, but people being tamed by aging and disease
in the process of making efforts to defuse that fear. Just like one line from the
film ‘To become oblivious is not scary, what scary is, slowly by slowly, forgetting
you are forgetful.’ The kind of feeling of someone want to remember things is
like you want to try to hold sand in your hands, the tighter you hold on to it, the
faster it trickles through your fingers.”
SiEFHE
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Crumble Vire
: United Kingdom 3 Iry/Re ; France }5 &
= & Pauline Lam I tor = 7: Hugo Rousselin
Clare Shields, Louis Bernard 1 .- Artisan du Film
Pauline Lam reenwriter {4 [&l: Julien Béramis
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Best Director

A Beautiful Mess

. United Arab Emirates [OBXES

Shahir Zag

Jolianne Ray, Shahir Zag
Shahir Zag

Words from Director

“Our film follows a house maid as her life, her work and emotional state unravel.
It's a story about the invisible people in our lives -- and how simply things can
fall apart when even the tiniest threads are pulled. In her silence is a slowly
erupting volcano beneath the surface. We hope that A Beauriful Mess is not only
captivating to watch, but emotionally touching and darkly funny at the same
time."
SiR5iE
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o+ Cyrus Neshvad ! = = Joffrey Renambatz
Cyrus Neshvad f Damien Megherbi, Justin Pechberty
Guillaume Levil ‘W [20- Joffrey Renambatz



| Heard the Flowers Blooming When | was Eighty

United States of America =
Pan Zhen
Pan Zhen, Huang Zhe
Pan Zhen

Words from Director
“I Heard the Flowers Blooming When I was Eighty is a story about a lonely old man,
trying to fulfill his dream of holding a piano concert as he turns eighty... The
character I created in this film could be an old version of Peter Pan, and you
could also find the atmosphere of the film has a little bit childishness in it. Tt
would be great for the audience if they could experience the journey that Larry
wades through, feel what he might think and probably remember what we were,
what our dreams would be when we were kids."
Sia5is
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Stuck in 67' Plastic Fish
[srael LA China MOE
Atalya Sadeh : Wu Chencheng
Miriam Baron Lu Jing
Atalya Sadeh - Wu Chencheng
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A Woman Named Hong Ying

China ME
LiJi
Li Ji , Ma Lanying
| LiJi

‘ Sociopaths

- Japan B /K
A.T. (Takeshi Asai)
Ryo Higuchi
' A.T. (Takeshi Asai)

Words from Director

“As social media became commeon in our lives, many people started to show
weakness in in-person communications. I wanted to warn people that we live in a
society that, like the setting of the film, could eventually lose the ability to
convey a message, or even a ‘Thank you.™
Sa5i3
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Incomplete

France |55 @
Mickaél Schapira Villain
Anne Luthaud
Mickaél Schapira Villain



Where have the flowers gone?

Hong Kong, China DE&E B
Chan Sin-hong
Chan Sin-hong
Chan Sin-hong

Words from Director

“This animation pays tribute to classic silent films such as Metropolis and Modern
Times. It is a strange thing that the pursuit of money and material has become
our goal of life and making money has thus become the entire purpose of being
alive. All too often, we forget what our original intentions are... We were told that
we should have ambitious goals and to work hard achieving them. But are they
really what we should be searching for or are they just yet another windmill in

the farm?"
sEsiE
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Moon of a Sleepless Night

Switzerland I Japan BIK
Michael Scherrer Takeshi Yashiro
Michael Scherrer, Samuel Scherrer Takeshi Yashiro
Michael Scherrer Takeshi Yashiro
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A Children’s Song

110 - United States of America &
- Shayna Cohen
Jane Wu, Sid Ganis
Shayna Cohen
Words from Director
“Our producer, Jane Wu, lived in Shanghai. She found out about the history that
Shanghai saved over 20,000 Jews during World War I and felt very passionate
about telling that story and letting that story be known to the world. So we
thought really hard about what connects people and we started talking about
stories...We (Chinese and U.S. filmmakers) went to great length to work together

and give the authenticity and respect to both Chinese and Jewish cultures during
this incredible chapter of our history.”

SEsiE
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*Crumble portrays the final moments of a mother's separation from her daughter. Her idiosyncratic farewell
dinner results in disaster as they confront a decision made in desperation with devastating consequences. ..
The final separation between parent and child and the anguish and sorrow that brings is universal and
transcends race, gender and age. I hope the characters' struggles and conflicts in these moments would raise

an emotional resonance with the audience.”

Pauline Lam
Director of Crumble

“To me, emotions are the most important element in a film. The exchange of emotions, like fear, tears,
laughter is the most important exchange.”

Cyrus Neshvad
Director of Son

“Film festivals like GPIFF are looking for new ideas that come from far reaches of the world and the mind,
and this is exactly what we as first time filmmakers set out to do... Film is an incredible medium that opens
our eyes to what makes us the same (and beautifully different) all over, and any event that can bring
filmmakers together for us to exchange ideas and experience is something that we can only grow from."

Shahir Zag
Director of A Beautiful Mess

“(Entering festivals) Means there’s a great opportunity to share your story with others, in the meantime you
could also learn from other great filmmakers around the world. It helps you crawl out of your lair and see
the bigger picture... I am thrilled to see the borders of countries and cultural differences tend to have less
impact on filmmaking these days, as well as in some other industries too. The world becomes smaller and

people gets closer.”

Pan Zhen
Director of I Heard the Flowers Blooming When I was Eighty

“(The reason to participate GPIFF is) To achieve a goal in pursuing self-expression. .. I think short films have
more potential to drive global exchange than feature films have.”

A.T. (Takeshi Asai)
Director of Sociopaths
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“TIwanted to find a new way to talk about disabilities. Having five characters with various personalities
allowed me to explore different reactions to the situations they are dealing with... (I hope the film can urge
the audience to think a lot) not only regarding disabilities. The film also deals with matters like puberty, old
age, and being left out of one's own life, to name a few... A film is made to be seen, and festivals offer a
chance for short films to be screened. It is also a way for us, directors, to meet the audience, to see how they
react to the film, to talk with them afterwards. This is very important.”

Mickaél Schapira Villain
Director of Incomplete

“Hope is a sad story about a little boy in a prison camp. The film is not set in a specific time or era. We did not
want to populate the film with captious symbols and associate it with a regime or historic event. (I hope the
audience could) maybe to think about the global refugee situation, especially in europe where we are based.”

Michael Scherrer
Director of Hope

*(Film) is a great format in terms of fostering cultural exchange. Oftentimes we learn about the world and
other cultures through the forms such as film, short film, television and animation. [ hope by participating in
this vear's GPIFF, more audience across the world would have a better idea of Hong Kong and the animation
industry here.”

Chan Sin-hong
Director of Where have the flowers gone?

* We want the audience to enjoy finely crafted sets and figures as well as feel the eerie atmosphere of wood
during nighttime, which is carefully produced with lights and shadows. It'd be great if they would find the
charm of life in the woods and the joy of adventure.”

Takeshi Yashiro
Director of Moon of a Sleepless Night
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CAMPUS EVENT:
DIRLOGUE
WITH
ASPIRING
FILMMAKERS

We appreciate experience and prestige as much as we value
passion and innovation. This is why our festival statf
travelled thousands of miles across Canada, China and the
United States visiting local film schools. From Beijing, one of
the fastest growing filmmaking markets to Seattle, the
“go-to” city for talented and independent filmmakers, from
Toronto, Canada's largest city to Vancouver, North
America’s third largest production centre for film and
television, we had the pleasure to reach out to hundreds
and thousands of young moviemakers, share their thoughts

and listen to their concerns.

Whether it's developing story ideas into screenplays,
applyving for fundings, participating in film festivals or
organizing public screenings, our staff worked
tremendously on providing information and advice to

students.

The moment we heard a Toronto Film School student

telling us that he would love to work on more short film
projects to participate in festivals like GPIFF, we realized
that all our efforts had just paid off. After all, nothing is
more rewarding to a film festival than receiving heartfelt

feedbacks from moviemakers themselves.
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PUBLIC SCREENING:
VISUAL FEAST

While receiving high-cuality festival enfries from
filmmakers across the world, GPIFF brought a series of
screening events to film lovers in Canada, China and the
United States with a lineup of outstanding films. From short
films with profound stories to feature films with
thought-provoking subjects, the screening events not only
led GPIFF to a broader audience, but once again, proved that
film, as one of the most beloved art formats, possesses
such a strong power that transcends geographic borders,

language barriers, culture differences, and social forms.

Among all screened works, several Chinese language feature
films had especially caught the eyes of many audience.
Produced by China Film Co,, historical drama Xuan Zang
brought audience onto the legendary seventeen-year
pilgrimage that Buddhist monk Xuan Zang travelled from
China to India during the Tang Dynasty in the seventh
century in order to pursue the original Buddhist scriptures.
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“1 think it was awesome, The students had a lot of fun seeing you guys visiting the classrooms and organizing the
screenings, especially the Chinese language films. I look forward to seeing more great works from GPIFE.”

Sam King
Director, Campus Relations, The Art Institute of Seattle

“I'm very happy to be part of the festival through which I had the chance to learn more about Chinese films and
filmmakers. The students are very excited to see you guys here and are very excited to participate in next year's festival.”

Christopher Lane
Professor, Toronto Film School

“Whatever it is that you're pursuing, it is of great importance to have the persistence and confidence to step out into the
world. Just like Xuan Zang who went on the journey from China to India seeking the original Buddhist scriptures. The
pursuit for truth is a universal value. This is also the reason why we made the film Xuan Zang, to tell a story of our own
and to share the spirit with the rest of the world."”

Jiayang Sangzhu
Project Development Supervisor, Copyright Management Dept., China Film Group Marketing Corporation

“Goddesses in the Flames of War goes beyond the scenes on the battlefields. As shown in the title, it's about the women
living and surviving that parficular period of time in our history (Second World War). It's a film about ordinary people and
how they confront challenges from the day-to-day life and the brutality of wars with enormous courage.”

Showna Xie
Actress, Leading character in Goddesses in the Flames of War
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Sid Ganis (L1), maotion picture producer, past president of Academy of Motion Picture Arts and Sciences, preside
Advisary Organization Group, talking with Huang Lian (R2), editor-in-chief of www.chinafilm.com.
FELAEETNRY SRS, SRR

 the GPIFF 2016 Intemational

Based on the theme of Technology, Capital and Incubation,
the inaugural Golden Panda Film Industry Forum welcomed
a lineup of high-profile panelists, speakers and exhibitors
from across the world in the hope to cultivate conversations
with significant insights regarding today's global film

industry.

Esteemed film professionals and educators including
legendary film producer, past president of the Academy of
Motion Picture Arts and Sciences Sid Ganis, President of
Beijing Film Academy Zhang Huijun, joined the panels and
shared presentations with attendees. Well-established film
companies, distributors as well as tech companies that
shape the world’s film industry such as China Film Co. and
Inspired Image Picture Company Inc. participated in the

forum’s exhibition section.

39

Meanwhile, representatives from various film and
cultural-related companies, institutes and organizations
also joined the forum, including Zhongguancun
Development Group, Cultural Investment Holdings Co.,
Simon Fraser University, Vancouver Film School, Vancouver
Economic Commission, Stargate Studios, Motorcycle Boy
Productions, The Sequence Group, Partners in Motion
Pictures Inc., Eh-Okay Entertainment, Flying Kraken Creative

Studios and more.

In order to let all attendees get the most out of the forum,
simultaneous interpretation services in both English and

Mandarin were provided.



Gabriel Furman and Jeff Tan, 2015 GPIFF Special Jury Award winners, joined the forum,
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Ellen Seiter, professor of University of 5
GPIFF 2016 Ju 5t speaker, armives ¢
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Stargate Studics, Moiorcyde Boy Productions, The Sequence
Group, Partners in Motion Pictures Inc., Eh-Ckay Entertainment ,
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Guest speakers exchange Insights and ideas at the panel discussion.
i ERERARE

|  his year's forum welcomed more than 200
audience from across the world.
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Guests and audience share information at the exhibition.
RS2 E AR SRR
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Sid Ganis

Motion Picture Producer
Past President,

Academy of Motion Picture
Arts and Sciences
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Ellen Seiter

Professor,
University of Southern California
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Kim Woonam

Assistant Professor,
Emily Carr University of Art + Design
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Zhang Huijun

President, Beijing Film Academy
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Christopher Lane

Professor, Toronto Film School
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Ivor Benjamin

Chair,

Directors Guild of Great Britain
SCHEIR - FIRER

HEISENDEERE

Robert Lundberg
COO, China Lion Film Distribution
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Huang Lian
Editor-in—Chief,
www.chinafilm.com
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Zhang Yuiji
Director, GPIFF Industry Research
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09:00 a.m. - 09:30 a.m.
09:30 a.m. - 09:45 a.m.
09:45 a.m. - 10:00 a.m.

10:00 a.m. - 10:15 a.m.

10:15 a.m. - 10:30 a.m.

10:30 a.m. - 10:45 a.m.
10:45 a.m. - 11:45 a.m.

11:45a.m. - 12:45 p.m.
12:45 p.m. - 13:00 p.m.

13:00 p.m. - 13:15 p.m.

13:15 p.m. - 14:15 p.m.

14:15 p.m. = 15:00 p.m.
15:00 p.m. - 16:00 p.m.

Registration and Networking

Opening Address
Presentation: Opportunity and Challenge for Young Film
Talents

Zhang Huijun | President, Beijing Film Academy

Presentation: Three Paradoxes of US Copyright Law
Ellen Seiter | Professor, University of Southern California
School of Clnematlc Arts

- Presentation European Co productuon Chma and UK
Ivor Benjamin | Chair, Directors Guild of Great Britain
Photo and Refreshment
When Education Meets Industry: How Do Aspiring
Filmmakers Embrace the Market?
Moderator: Zhang Yuji | Director,
GPIFF Industry Research
Panelists:
Sid Ganis | Motion Picture Producer, Past President,
Academy of Motion Picture Arts and Sciences
Zhang Huijun | President, Beijing Film Academy
Christopher Lane | Prafessor, Toronto Film School
Robert Lundberg | COO, China Lion Film Distribution

Networking Lunch
Presentation: Re-construct a Win-Win Cooperation
Platform

Huang Lian | Editor-in-Chief, chinafilm.com

Presentation: The Future of Technology and Film
Kim Woonam | Assistant Professor,
Emily Carr University of Art + Design

How Will Storytelling, Acting and Other Traditional
Values Be Preserved in the Technological Evolution of
Filmmaking?

Maoderator: Zhang Yuji | Director,

GPIFF Industry Research

Panelists:

Sid Ganis | Motion Picture Producer, Past President,
Academy of Motion Picture Arts and Sciences

Ivor Benjamin | Chair, Directors Guild of Great Britain
Ellen Seiter | Professor, University of Southern California
School of Cinematic Arts

Kim Woonam | Assistant Professor,

Emily Carr University of Art + Design

Huang Lian | Editor-in-Chief, chinafilm.com

Industrial Trends Sharing

Closing Remarks and Networking
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CHINA FILM 00.,LTD.

China Film Co.,Ltd.
FEE SRS ERAT

ER@I)gl}CTIS@NS-r

Fast Productions Ltd.

%%ﬁmronto Film School
I~

AT RCC INSTITUTE OF TECHNOLOGY

Toronto Film School
OB B

INSPIRED | IMAGE
Inspired Image
Picture Company Inc.

Wi

3~ H+Technology
H+ Technology

EXHIBITORS

Founded by China Film Group, China Film Co."s primary business include film production,
distribution, screening and film services. China Film Co. is listed in Shanghai Stock
Exchange with a total asset exceeding 10 billion Yuan (2016).
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Fast Productions has successfully developed, financed and distributed award-winning
feature films and television products around the world for 15 years. It currently brokers
media technology in behavior analytics, pursuing virtual reality content creation and
funding cultural exchange feature films in China, India and United Arab Emirates.

Fast Productionsifie | SEEEFRIEFASE B, BRETHIAA 14200, HalAalk@ miae
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Toronto Film School offers diploma programs designed to fast-track students for a career
in entertainment, fashion, design, or video games. Instructed and mentored by working
industry professionals, students will learn and apply the creative, technical and business
skills to prepare themselves for an exciting career.
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With 30 years' experience, Inspired Images is one of the largest broadcast equipment rental
house and a respected leader in its field. Inspired Image also produces original content for
television and the web, including documentaries, docu-dramas, lifestyle series, webisodes,
and video blogs.

Inspired Image Picture Company Inc @Sl HigsiEoRr —, tlrESEn
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Established in 2012 by a group of visionary entrepreneurs, H+ Technology aims to bring a
brand new 3D experience to the field of human-computer interaction. H+Technology has
created Holus, Holus for Home, HoloMax for Business, and Holus related content, targeting
the markets for children education, entertainment and commercial display, etc.
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Based in Vancouver and Beijing, Pixel Light Effects specializes in 3D scanning for visual

effects. Services include digital double, prop and environment 3D scanning. Pixel's work
has been seen in North American and Chinese film and television productions including
‘Once Upon A Time', ‘Magicians',
[ZFERRY (Pivel Light Effects ) f&—%04 AL R EHR A ARRORSIBDIHR AR 24
AR TR S, BRI, AmsE T ER (E0EE) (AN FEE
MEPERAHITE,

Beijing Beiying International Media Ltd. is a production company focusing on planning,
seript writing, theme planning, commercials, documentary and promotion film
production. Beiying has taken part in a number of international and domestic film
festivals and won multiple awards in recent years.
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Guangzhou TRF Culture and Technology Corp. was established in 2004 and became a
listed company (NEEQ 832545) on June 4th, 2015.With VR and AR as core technologies,
TRF owns dozens of technology patents and supplies a variety of VR/AR consumer
products. TRF VR and AR technologies can be implemented in various kinds of intelligent
applications such as smart city and intelligent museums.
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Guangdong Southern Television & New Media Company is a wholly-owned subsidiary of
Guangdong Southern New Media Corporation, which is owned by Guangdong Radio and
Television Station. Its primary business includes film and television production,
distribution, marketing, and internet services.
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Baijing Betying International Modia Led.
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International Media Ltd.
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Zhang Huijun

President, Beijing Filnaié
SREX%E

“I say to young people: you must try to increase your own
influence in any way you can, grow your network and
connections, develop relevant industry knowledge, and
participate in short film festivals and feature film
festivals—such as coming to Canada to participate in the
Golden Panda International Short Film Festival, which has a goal
of promoting the excellent stories found among its winning
films and becoming an incubator for feature films."

More than 200 colleges in China have established disciplines
related to film. The difference between the Beijing Film
Academy and film schools in the West is that the disciplines are
subdivided more closely. In recent years, the BFA has also been
implementing reforms, encouraging students to become
familiar with different disciplines. Mr. Zhang has noted that
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among the faculty of Chinese film academies, there is a lack of
industry professionals; they should learn from the 11.5. and
other countries, and give young filmmakers the opportunity to
be guided by professionals in the field. There are also various
problems that limit the growth of China's film industry, such as
the lack of professional talent. Mr. Zhang hopes young
filmmakers can gain hands-on experience in the course of their
studies. In the his view, the opportunities are numerous, but
what's lacking are good stories and professional foundations.
Young people must go out and make their influence grow,
expand their network, acquire knowledge, and discover stories.
Mr. Zhang encourages the young filmmakers of Vancouver to
take advantage of their geographic and cultural resources, and
seize the opportunities available within cultural exchanges
taking place between the Fast and West.
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Ellen Seiter

OCEHININE,

You sign on your

GOLDEN PANDA
FILM INDUSTRY FORUM

Professor, University of Southern California

“Even if you are innocent, it can cost you a lot of time and
money. So be extremely careful about using things like music,
images, etc. Keep extensive records when you create some
things that have date stamps on them.”

Prof. Seiter talked about three copyright paradoxes in United
States. US regulations regarding copyright are federal law and
aim to protect copyright. The protection of copyright has met
with various challenges throughout history. First, in the past,
the rights to film and other media were held by the employers,
while the actors, screenwriters, director and others involved in
film production was negotiated in exchange for residuals that
was earned through TV showings (of films) or reruns (of TV).
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With the development of sireaming media, these personnel
were no longer able to be compensated this way. Second, on the
website todaysuch as YouTube, the content often violate the
copyright of other people’s music and videos. Third, many
reality shows contrive to skirt around copyright laws. Reality
shows also frequently use “editing” instead of “scriptwriting” to
reduce overhead. Thus, the professor hopes that as filmmakers
today strive to avoid infringing others’ copyright, they also take
steps to protect their own rights. Filmmakers should keep
records of their production, register with unions and other
organizations, and ensure they have effective ownership of
those rights.
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INSIGHTS sesinse

Ivor Benjamin
Chair, Directors Gu

Britain

“{China-UK. Co-production Agreement) is a Tier-1 Agreement. It
gives maximum advantages to both China and UK. And, Tt
bypasses the British ‘cultural content test'...... and indeed any
quota elements of content or of workers."

Benjamin introduced film collaborations between China and the
UK. Compared to China and the US., Furope makes less
investment into its film industries, but it has many stellar
filmmakers. In 1994, European Convention on Cinematographic
Co-Production led to the standardization and improvement of
film collaboration between EU members and other countries. In
addition to collaborations between individual EU countries with
the Chinese film industry, the agreement also allowed the EU to
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collaborate with China as a bloe. In 2014, the UK. and China
signed an agreement that removed the two countries’
co-productions from the category of “imported films" and
allowed these films to enjoy Film Tax Relief (FTR) and
government funding in the UK., Benjamin also elaborated on
the requirements this agreement outlined for UK.-China
co-produced films. Following BrExit, the FU's collaboration
agreement no longer applies to the UK, and the UK. will be
pursuing individual agreements with China and other nations.
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“ (chinafilm.com) hopes to open up a film investment platform;
for muly excellent projects, we can help connect film and
television with finance. From this foundation, we hope in the
future to offer an increasingly open, integrated
information-sharing platform for incubation that can truly
serve filmmakers around the world.”

In her presentation, Huang Lian introduced chinafilm.com. A
wholly-owned subsidiary of China Film Co., chinafilm.com is
responsible for the development of new media aspects of the
television and film industry on a web platform, as well as
providing information services related to TV and film.
Television and film occupy an important place in China's
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GOLDEN PANDA
FORUM

cultural industries; under the direction of China Film Co.,
chinafilm.com has provided assistance in the realm of TV and
film media production, distribution, screening, and other film
industry services, and has in recent years continually produced
stellar films. Among these, Xuan Zang was selected as an entry
for the 89th Academy Awards under the Best Foreign Language
Film category. China Film Co. owns a comprehensive national
digital production base as well as one of China’s largest digital
film distribution platforms. Moreover, the company has
collaborated with various countries to produce excellent films.
The next aim of chinafilm.com is to create an investment
platform that will unite film with finance and serve filmmakers
around the world.
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rsity of At + Design
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*Now we have a chance to storytelling in immersive media in
ew? [ don't
think so. As a filmmaker, we have been combining story with

here, so it could be VR, AR, or MR. Is it something n

technology. So this is in our DNA, this is our duty and that's
what we need to do.”

Kim Woonam introduced the historical evolution of filmmaking
technology. Today, with the rapid growth of VR and AR, the
public's film-watching experience approximates reality more
and more. Though these technologies have thus far tended to
be employed in gaming, they have huge potential to become
useful in film and television. As the technologies continue to
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develop, Prof. Kim believes that storytelling perspectives will
also be different in the future, evolving from watching the
stories of other subjects into becoming participants in the
story; thus, current filmmaking, screenwriting, and other
techniques will also experience upheaval. This creates
challenges as well as opportunities. Technological revolution
will not bring about the end of the film industry, but change.
The task of the filmmaker has always been about integrating
story with technology. The advent of new technology signifies
new opportunities and experiences. Prof. Kim encourages his
audience to be accepting of new technology in order to bring
richness and variety to film.
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In the first discussion, the panelists focus on three topics: the film
pedagogy, film market and film incubation of different regions.
Ganis notes that the “story” is crux of the successful filmmaker.
Zhang Huijun asserts that the current environment for filmmaking
is much better than in the past, as filmmakers are able to be
exposed to a greater variety of resources, and digital technologies
have made the filmmaking process easier; today's filmmakers ought
to master the basic skills of the film industry, express their
personalities, and persevere. According to Mr. Zhang, film education
needs to incorporate plentiful experience in the industry, and
students should study a broad set of skills related to film and to
develop a deep understanding of the film industry. Mr. Zhang's
views receive wide support from the panel; Lundberg notes that this
was exactly his own experience. He believes with the globalization
of the film market, exchange from filmmakers in the East and West
is rapidly increasing. Their mutual study and understanding adds
value and improved quality to their works. Prof. Lane then
introduces teaching methods and faculty of Toronto Film School
and expresses that Toronto is one of the film and TV production
centre in Canada with extensive experience of international
cooperation. Ganis remarkes that the film industry is a global
storytelling industry, the key value of which is the sharing. Within
the industry as a whole, creation and preservation are foundations
to incubating good films. Mr. Zhang outlines in detail the various
steps taken by Beijing Film Academy to support the incubation of
student films. Lundberg also describes the internship opportunities
that China Lion Film offers to help new filmmakers understand the
film industry. Following this, the panelists hear from Lundberg of
the distribution of Chinese films in North America. At the
conclusion, the panel takes questions from the audience, creating a
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deeper understanding among the public of young filmmakers’
prospects for development in the future.

The afternoon discussion revolves around filmmaking technology, the
core values of filmmaking, and the connection between the two. Ganis
asserts that “story” is the core value, whereas technology is the means
to realize said value. Benjamin added that drama was another central
value. Meanwhile, Seiter believes that Hollywood movies have, on the
basis of good stories, placed considerable attention on scene layout,
time arrangement and other aspects so that the presence of any
character will be meaningful. This is bound to change with the advent
of VR technology. Huang Lian suggests that in the future, films can
draw sustenance from literature. Kim Woonam discusses artificial
intelligence and predicted that human actors will be partly replaced
by artificial intelligence in films of the future while Benjamin argues
that artificial intelligence cannot fully simulate humans, thus human
actors cannot be replaced. In VR, the audience itself is part of the film.
The question of how to create an immersive experience for the
audience remains to be further investigated. Additionally, the
panelists each introduce the steps taken in their respective countries
to preserve film, as well as the contributions of technology to film
preservation. Following this, the panelists express their respective
opinions on the impact of social media and big data on the film
industry; these technologies accelerate the flow of information, but
people must decide for themselves how to understand information
correctly. As to maintaining the balance between new technology and
core filmmaking values, the panel believes that new technology will
inevitably enter into filmmaking, while filmmakers ought to ensure
that core values can be fully expressed in the process of adopting
future technologies.
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COCKTAIL
PARTY
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More than one hundred distinguished guests, film professionals
and community leaders joined the first GPIFF Private Cocktail
Party held at Vancouver’s Queen Hlizabeth Theatre on Dec. 2,
2016. This event offered a pleasant and inclusive space for
festival participants and industry insiders to network and share
information while toasting to the creativity and talent of

aspiring young moviemakers.
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Sid Ganis, motion picture producer, past president of Academy of Motion Picture Arts and Sciences, attends the festival.
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Lane, professor of Toronto Film School, member of the GPIFF 2016 Jury,
the Awards Ceremony.
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Fan Xiaodong, deputy consul general of the People's Republic GY
Vancouver, speaks at the Awards Ceremony.
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Zhang Huijun, president of Beijing Fiim Awdemy. president of the GPIFF 2016
Jury, addresses the audience. -

Jacky Wu, COO of Orient Star Media, welcomes guests and audience attending

the ceremony on behalf of festival organizers.

AWARDS
CEREMONY

i A% AL

A major highlight of the fourth Golden Panda International Short
Film Festival, the Awards Ceremony took place on Dec. 2, 2016 at
Vancouver's Queen Elizabeth Theatre, Close to 1,000 esteemed
guests, film professionals and audience joined for a night
recognizing talented young filmmakers from across the world.

Guests attended the event include; Sid Ganis, motion picture
producer, past president of Academy of Motion Picture Arts and
Sciences, president of the GPIFF 2016 International Advisory
Organization Group; Zhang Huijun, president of Beijing Film
Academy, president of the GPIFF 2016 Jury; Ivor Benjamin, chair
of Directors Guild of Great Britain, member of the GPIFF 2016
Jury; Ellen Seiter, professor of University of Southern California
School of Cinematic Arts, member of the GPIFF 2016 Jury; Fan
Xiaodong, deputy consul general of the People's Republic of
China in Vancouver; Don Davies, member of Parliament for
Vancouver Kingsway; Teresa Wat, B.C. minister of International
Trade and minister responsible for the Asia Pacific Strategy and
Multiculturalism and many more.
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Hi everybody,

I'm very very happy to be here. Thank you for coming and
attending this event tonight. Once more | want to thank the
organizers. The reason we are all here is because of the wonderful
works the organizers and others have done. Orient Star Media, 18
the main organizer, along with CNTV and the Golden Panda
International Short Film Festival Committee. A great group and
the one that has us all here tonight.

Tonight, we are going to be presenting six awards. We'll have Besr
Picture, Best Director, Best Screenplay, Best Animated Short Film. And
then we have the Best Humanistic Vision Award, which is very
special and very different than most award event. And in addition
to that, we have a Special Jury Award. So it's going 1o be a great
night. I'm very happy and very proud to be a part of this.

I've been associated with film competitions, especially when [ was
the president of the Academy of Motion Picture Arts and Sciences,
that’s all about the Oscars. What I've learned over the years, is we
are hardly able to pick the best movie, or the best director. It's all
about this art form that many of you are interested in, many of
you, the young people in the audience, that are interested in. And

you are in the right place to experience the glory of it all.

By the way, those who will be receiving the awards tonight will
have an amazing experience of being part of a China Cultural
Immersion Trip that's gonna take place in 2017. That means
North American young filmmakers will be meeting young Asian
filmmakers, the Chinese filmmakers, and that’s where the global
collaboration begins. It's an exciting possibility for North
Americans to visit China, understand exactly what their
counterparts in China are doing.

I'm here to say have a good time tonight. I'm certainly willing and
ready to have a good time with my colleagues. I've been lucky
enough to be a part of this festival this year and tend to come
back again and work with the young Chinese filmmakers. 5o
thanks and have fun.

Opening Speech
it s B

e
o
Sid Ganis,
producer, past president of Academy of Motion Picture Arts and Sciences,
pres)den_r of the GPIFF 2016 Intemational Advisory Organization Group,
g.‘ves welcome speech.
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Filrm The Orchid Season (Chy won Best Hcﬁne 4 year's m:iva.‘ Sid Ganis ﬁ Inotion
. picture producer, past pre nt of Academy o Motion Picture Arts nrah"Smences and Fan Xiaodong
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Best Director Award wenl te Shahir Zag, director of film A Beautiful Mess {United irates). Robert Lundberg (R), COO of China Lion Film Distribution and Jacky Wu (L), COO of Orient Star
Ellen Seiter (R), profesi University of Southemn Califormia School of Cmamabcﬁrﬁs%ﬂd Huang Media, presenting Best Screenplay Award 13 film | Heard the Flowers Blooming When | was Eighty
Lian (L}, editor-in- inafiim.com presenting the award, \United States of America).
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Falling into different categories, including Besr Picture, Best Director, Best Screenplay,

Animated Short Film, Best Humanistic Vision and Special Jury Award, six films stood

< out from all 376 festival submissions and were awarded during the ceremony.
Presentatfion |

WA



2016 GPIFF Awards Ceremony
December 2, 2016
7 p.m. - 9:30 p.m.
Queen Elizabeth Theatre,
650 Hamilton Street,
Vancouver, BC V6B 5N6
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2016512828
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PP EZERIR,
650 Hamilton Street,
Vancouver, BC V6B 5N6

Engage

Medley of Classic Movie Theme Songs
A Love Before Time, Crouching Tiger, Hidden Dragon
Nothing's Gonna Change My Love for You
The Bridges of Madison County
| Don't Want to Miss a Thing, Armageddon
You'll Be in My HeartTarzan
Performer : Parallel 3

Best Humanistic Vision Award Presentation
Best Screenplay Award Presentation
Award-winning Film Screening

Dance & Sand Drawing: The Climb
Performers : Xie Xuanye, Stage One Academy

Best Animated Short Film Award Presentation
Best Director Award Presentation
Award-winning Film Screening

My Journey as A Filmmaker
Special Guest : Gabriel Furman

Special Jury Award Presentation
Best Picture Award Presentation
Award-winning Film Screening

Chorus: You Raise Me Up
Performers : Stage One Academy,
Richmond Youth Honour Choir
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A Love Before Time (BMERE)
Nothing's Gonna Change

My Love for You { ERiFiEE)

| Don't Want to Miss a Thing (4tt%E#)

You'll Be in My Heart {#ELL)
ZiEE: Parallel 3
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&I8: You Raise Me Up
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Richmond Youth Honour Choir



E | While applauding the incredible talent and passion many aspiring young

filmmakers hold, audience also spent an amazing night enjoying the four-chapter

art performances based on the themes of Engage, Act, Create and Rise.

Performance
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A “Every mountain fop is within reach, if you just keep climbing.” Specially created for GPIFF Awards Ceremony by Chinese
artist Xie Xuanye, sand drawing performance titled Climb showcased the jouney of a young man canfronting all odds while
pursuing his dream.

2 =il

Former GPIFF award-winner, U.5.-based actor and
writer Gabrial Furman shared his joumey as a young
filmmaker in the third chapter Create. Furman’s
experience working in the highly competitive film
industry resonated with many filmmakers attending the
caramony.

“In my career, there are lots of challenges that | faced,
budget, scheduling, all those things. But there is a little
voice in my heart that says ‘Don’t worry, just make it. If
it's what's inside you, just make it." At that moment, I'm
starting to understand what a film is,” Furman said.

v The ceremony wrapped up in the inspirational melody of You Raise Me Up with all performers and festival staff
stepping onto the stage expressing gratitude to the audience and sending best wishes to filmmakers all around the
world. Thank you for your generous and continuous support. GPIFF will always be here holding the stage for you to
shine and thrive.
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INDUSTRY
SUPPORT
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The fourth Golden Panda International Short Film Festival not only received generous
support from aspiring voung filmmakers worldwide, we have also had the pleasure
to welcome many established film professionals, well-respected educators and
representatives from world’s leading film enterprises joining us at the festival.
Among them inchide:

Sid Ganis, motion picture producer, past president of Academy of Motion Picture
Arts and Sciences, president of the GPIFF 2016 International Advisory Organization
Group; Zhang Huijun, president of Beijing Film Academy, president of the GPIFF
2016 Jury; Ivor Benjamin, chair of Directors Guild of Great Britain, member of the
GPIFF 2016 Jury; Ellen Seiter, professor of University of Southern California School of
Cinematic Arts, member of the GPIFF 2016 Jury; Jan Walls, president of the Canadian
Society for Asian Arts, member of the 2016 GPIFF Committee; Huang Lian,
editor-in-chief of chinafilm.com, secretary general of the GPIFF 2016 International
Advisory Organization Group; Jiayang Sangzhu, project development supervisor,
Copyright Management Dept,, China Film Group Marketing Corporation; Christopher
Lane, professor of Toronto Film School, member of the GPIFF 2016 Jury; Robert
Lundberg, COO of China Lion Film Distribution, member of the GPIFF 2016 Jury; Ju
Wenpei, China Movie Channel Hostess, Best Actress Award-winner at the 2010
Chinese American Film Festival and many more.
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“(The films submitted this year is) Really extraordinary. It's really amazing. As I'm watching the movies, I'm
thinking ‘How could this be happening film after film?’ Many of them are really fine works. One role (for short film)
is to create a pathway for the filmmaker into the world of filmmaking.... And this year, I've been seeing shorts by
many talented young filmmakers. If that's the path these filmmakers are taking, they're gonna get there. "

Sid Ganis
Motion Picture Producer, past president of Academy of Motion Picture Arts and Sciences, President of the GPIFF
2016 International Advisory Organization Group

“I'm glad to say that we've received many high-quality entries for this year’s festival and it is interesting to see and
learn about various of cultures and values through these works. Also, I had a great time sharing information and
opinions with film professionals and experts from all over the world. We've found much common ground in terms
of copyrights, law, the global market, education and, most of all, how to better support young filmmakers. I think it
is fair to say that GPIFF has brought together some very strong voices across the globe.”

Zhang Huijun
President of Beijing Film Academy, President of the GPIFF 2016 Jury

“I don’t think the short films in the world have ever been better than they are now. A lot of filmmakers now have
access to amazing technology. But more than that, T think they have access to a network of friends and other short
filmmakers that can really help improve their work. ”

Ivor Benjamin
Chair of Directors Guild of Great Britain, Member of the GPIFF 2016 Jury

“The short film is important because it allows for more poetic kind of expression. It allows for more
experimentations than feature films do and of course it allows to discover new talent and that's probably the most
important thing... I thought the quality of these short films (submitted) were quite amazing. I loved watching
them. A lot of them are quite serious and a lot of them are very poetic and a lot of are very beautiful,
soul-searching films. "

Ellen Seiter
Professor of University of Southem California School of Cinematic Arts, Member of the GPIFF 2016 Jury

“This is the fourth. I've been involved in since the very beginning. The growth over the year has just been amazing.
It is very satisfying to see it. Everything seems to be on a grander scale. I'm really impressed. ”

Jan Walls
President of the Canadian Society for Asian Arts, Member of the 2016 GPIFF Committee

“It's an excellent event. I've gained much inspiration and met filmmakers from across the world. It is very inspiring
to see so many people sharing the love for film. Tlook forward to working with many of them in the coming future
and bringing out more stories of China and the world.”

Huang Lian
Editor-in-Chief of chinafilm.com, Secretary General of the GPIFF 2016 International Advisory Organization Group
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“I hope more young filmmakers will participate in events like GPIFF, and through these opportunities, we can
hopefully have a better understanding of each other and work more closely.”

Jiayang Sangzhu
Project Development Supervisor, Copyright Management Dept., China Film Group Marketing Corporation

“I'm happy to be part of the communication between two cultures (Canada and China). Yesterday’s panel
{(gathered) professors, educators, business individuals, distributors, filmmakers at the highest level together
sharing ideas, commenting ideas. "

Christopher Lane
Professor of Toronto Film School, Member of the GPIFF 2016 Jury

“I think the beautiful thing is that there are so many beautiful films out there and a short film festival like this can
actually show to the world. It's only growing. Just from my involvement here with this film festival in the past
three years, I see how exponentially big it’s gotten. Another thing is I'm personally able to learn more about
filmmakers that maybe I didn’t know about... And not to mention, from my perspective on the distributor’s side,
we can take those films they are gonna make in the latter days and distribute them. ”

Robert Lundberg
COO of China Lion Film Distribution, Member of the GPIFF 2016 Jury

“I've always been excited watching short films because they oftentimes go through topics that haven't yet been
touched upon, or concepts that foresee the future of cinematography. I know that many of the award-winning
films from previous years earned much praises. I'm really looking forward to seeing all the entries for this year.”

Ju Wenpei,
Actress, China Movie Channel Hostess, Best Actress Award-Winner at the 2010 Chinese American Film Festival

“It’s great to see all the young (filmmaking) talents here. It's greal to celebrate a festival like this.”

Kim Woonam
Assistant Professor at Emily Carr University of Art and Design

“It's an honour to be here. Our film (A Children’s Song) was a collaboration between Chinese and American
filmmakers. So it’s great to be part of a film festival that really emphasises the importance of that.”

Shayna Cohen
U.S.-based Filmmaker, 2016 GPIFF Special Jury Award-Winner
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COMMUNITY
RECOGNITION
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Held in Vancouver, Canada, North America’s third largest production centre for film
and television, the 4th Golden Panda International Short Film Festival has received
continuous support from all three levels of the Canadian government. We have so far
received recognitions from more than 20 Canadian officials. Both current and former
prime ministers of Canada have sent congratulatory letters acknowledging the work
GPIFF has accomplished in fostering cultural exchanges in the global film industry.

Our supporters include: Prime Minister of Canada Justin Trudeau; former prime
minister of Canada Stephen Harper; Consul General of the People's Republic of China
in Vancouver Liu Fei; Member of Parliament for Vancouver Kingsway Don Davies;
Member of the Senate of Canada (for Ontario) Victor Oh; Premier of British Columbia
Christy Clark; B.C. Minister of International Trade and Minister Responsible for the
Asia Pacific Strategy and Multiculturalism Teresa Wat; Mayor of Vancouver Gregor
Robertson; Mayor of Coquitlam Richard Stewart and more.
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Justin Trudeau Liu Fei
Prime Minister of Canada Consul General of the People's Republic of
China in Vancouver
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“We've heard wonderful things about the festival. [ know it's been going for a few years now and it keeps getting
bigger and bigger and more exciting. The quality of films, the quality of actors, producers and the talent that it's
bringing to Vancouver and Canada is just wonderful. They used to call us ‘Hollywood North’, now I think they
should call us ‘Beijing West'. It's true that Canada has very good policies (for filmmakers) and we have wonderful
skilled film talent in Vancouver that makes Vancouver one of the best places in the world to make movies. And I
think this event shows that."

Don Davies
Member of Parliament for Vancouver Kingsway

“I'm glad to see that GPIFF is growing year by year. It's great to see so many film professionals, educators from
Hollywood, Beijing and many other places gathering together at such an amazing event held in B.C..”

Teresa Wat
B.C. Minister of International Trade and Minister Responsible for the Asia Pacific Strategy and Multiculturalism

“It's a wonderful festival... I was so impressed with this particular festival because its connection to China and
Canada. They work very hard to have a good relationship with the people here.”

Don Fast
Former deputy minister of Community Sport and Cultural Development of British Columbia

“I think short film is a very important art format in today's world because it's easier to distribute short films and
there are more channels and platforms where you can reach out to a broader audience and create more impact.
GPIFF has done a great job catering the need of our society and promoting excellent short films.”

James Wang
Councillor, acting mayor of the City of Burnaby

“Amazing event tonight! And you couldn't ask a better place to hold the festival than in Vancouver. [ am confident
that GPIFF can set a great example for Canada’s diverse culture.”

Wendy Yuan
Member of the Richmond Intercultural Advisory Committee
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MEDIA
COVERAGE
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The fourth Golden Panda International Short Film Festival received
comprehensive coverages from mainstream media outlets across Canada,

=

China and the United States. The in-time and in-depth coverages not only
introduced GPIFF to a broader audience, but also contributed enormously to
bridging the gap between film industries in different countries.

Some of our media partners include: AM1320 CHMB (Canada), OMNI
Television (Canada), Singtao Media (U.S.), China Radio International (CRI)
(China), Phoenix North America Chinese Channel (U.S.), China Network
Television (CNTV) (China), China Movie Channel (CCTV-6) (China), Sina (U.S.),
Sina Weibo (China), Tencent (China); CNTVNA (Canada), Global Chinese Press

(Canada) and more.
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Meanwhile, we have reached out to more than 300,000 users with freshest updates on
festival events through four social media platforms, include: Sina Weibo, WeChat,
Facebook and Instagram.
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Official Facebook Page | @ Golden Panda International Short Film Festival |
B SFacebookltS | @ Golden Panda International Short Film Festival |

Official Instagram Handle (@ gpiff.official )

B7instagram#S(@ gpiff.official )

Official Weibo handle ( @ £EEIEEIR MBS )
BAREKS (@ SHREERNEET |

Official WeChat account | @ SEEEFRAIEET |
BOMEKS (@ S5EREREEET

¢IoAC B+

78



PARTNERS
AND
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Publisher {{}i: Orient Star Media Inc. &K GRG0 A]
Creative Director 3 ¥]: Sandy You
Producer 2. J acky Wu

Editor—in—Chief [24i##t: Yuji Zhang
Production Supervisor PRI . Yaxin Lio

English Editors BN Xueting Zhao, Hatty Liu
Chinese Editors /P44t Xueting Zhao, Albert Yu
Assistant Editor B)Fi4i#t: Qinyu Zhao

Graphic Designer FEARVE Fairy Li

Video Editors #8544t : Yaxin Liu, Hongyang Yan
Sound Editors £5#i4i#t: Yaxin Liu, Hongyang Yan,
Camera Operators $£{%: Yaxin Liu, Hongyang Yan,

Yuanyun Wu, Jordan Dueck
Photographers fi5%5: Yaxin Liu, Hongyang Yan, Yuanyun Wu,
Pengling He, Maggie Lai, Xindonglia

Event Staff {55)%5:%: Sharon Li, Nate Yu, Matthew Tang, Danwei Bu,
Chloe You, Meilin Li, Christy Li






Address / #thiit: 368-13988 Cambie Road Richmond, BC Canada V6V 2K4
Tel/®iE: +1 (604)370-2956 Fax/{&H: +1 (604)370-2916
E-mail / fiff8: info@gpiff.com
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